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Guy Manning is a busy man. Not only has he made contributions to ey
The Tangent's impressive oeuvre, he's produced one critically acclaimed tryingtor
album per year for the past 14 under the Manning banner. As he releases

thelatest, he takes us on a tour of The Root, The Leaf & The Bone...

different balance of instruments @
Words: Rachel Mann Images: Stuart Wood
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Mysterious seventh
member eyes his latest
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“I don't say changeis
bad - but when you go
through change yo
lose something.”

Guy Manning

You Can Call Me Al
Guy tips his hat to Mr Al Stewart.
think everybody is the result of
their influences,” SUggests Gy
Manning. He acknowledges that
Manning “get compared to a Jethro
Tull tribute band,” and there might
be reasons for this (I sing in the
same timbre and register as lan
Anderson”). However, perhaps
another figure is more influential on
Manning’s style: Scottish singer-
songwriter Al Stewart. Manning
notes: “| was equally interested in
stewart as | was in Topographic
Ocean. His Past, Present and Future
was a pivotal album because of its lyrical content. Here was a guy
who was going away and doing research into characters, bringing
them back, and because he'd dane the research he didn’t have to
create this linear *he said, she said, they did’ song. He was able to
just drop images in, and you pick up the sense of history on it.”
While Stewart - whose most famous 70s album Year Of The Cat
was produced by prog legend Alan Parsons - is often associated
with soft pap rock, his work is rich in historical detail, including
tales about Great War pilots and Soviet Russia. Manning notes:
“His stories about Lord Fisher of the Admiralty and all the rest are
based on solid research, and that was a lesson | took away from
Al Stewart. His lyrical content is absolutely genius in places. As
amelody writer he's great. As an intricate arranger of songs you
know he’s not on the level of Close To The Edge. That's a
completely different arena in terms of musicianship and
arrangement skills. But ta me there’s no difference. They are
different artists, but they're equally important to me.” In the
conception of work like Margaret’s Chifdren and the album based
on rooms of a house, Songs From The Bilston House, Stewart’s
influence on Manning is writ large. RM
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The Bone is out now on Festival.
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